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entire autumn tour to it, giving Hamlet, however, on
every Saturday night.
I had been working for some time on an entirely
new method of presenting the tragedy.    An inspiration
came one day when I was rehearsing it.    The characters
were,   of   course,   in   their   everyday   clothes.   The
ghost stalked across the floor of the empty hall where we
were rehearsing, in his ulster, using an umbrella for his
mace.    Bernardo and Marcellus handled their walking-
sticks as though they were spears, the King and Queen
were royal  enough seated  on cane-bottomed chairs,
Laertes and I used our canes for foils and I forced the
poison down the throat of the King out of a glass
rummer.    Watching the rehearsal of the play and en-
grossed with the music of the words and the rhythm of
its movement as one scene followed another without the
hateful  pauses  which  changes  of  scene  required, I
realised how unnecessary and distracting was all the
equipment of scenery,  heavy properties and strange
costume with which we always encumber it.    In that
moment,  my elaborate  'archaeological'  production on
which I had spent fortune and labour was doomed, and
I began to work out some method of scenic expression
which should suggest in the simplest possible terms the
locality required in the various incidents of the play.
I   must  have  been  already  studying  Haigh's  'Attic
Theatre' with a distant eye upon (Edipus, for it was the
Greek periaktoi which seemed to afford me the means
of pure 'suggestion' in scenic design after which I was
groping.   These, it will be remembered, were huge
prism-shaped triangular pillars, which were placed at
each end of the stage, and which being decorated with a
simple design,  and turned upon an axis,  suggested
various localities.    The localities to be suggested are
few in Hamlet: royal interiors,  battlements  and the
graveyard scene.    For the first, I had the side of the
periaktoi visible to the audience,  covered with large
squares of gold, suggestive of barbaric splendour, for
the second, ramparts and the outline perhaps of a castle